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40 YEARS OF  
ABSOLUTE PLEASURE!
IT WAS GREAT WHEN IT ALL BEGAN
The extraordinary life of The Rocky Horror Show started not as 
a film, but as a small production in London. An out of work actor, 
Richard O’Brien, began writing the musical to keep himself busy 
on winter nights.  During his childhood, O’Brien developed a 
lifelong passion for schlocky science fiction and B horror movies 
such as Dracula and Frankenstein, while watching double 
features at his local cinema. The Rocky Horror Show was born 
out of the beginnings of the punk rock era and experimental 
theatre of the late sixties and seventies – street theatre, guerilla 
theatre, and confrontational and alternative theatre. It reflects 
the grotesque and fanatical aspects of the B Horror movie 
while being a parody of, and homage to, elements of O’Brien’s 
youth, culminating in a combination of B horror movies, Marvel 
comics, Steve Reeve’s muscle flicks, glam-rock and fifties rock 
‘n roll. It explores the myth of the American Dream, American 
sexual conservatism and the Sexual Revolution of the 1970’s 
while telling a tale that audiences can relate to – one of surviving 
lost innocence, sexual awakening, forgiveness and redemption, 
a fall from grace and accepting difference. 

After small roles in the films Carry On Cowboy and Casino 
Royale, O’Brien landed a role in Hair and subsequently one 
disastrous performance in Australia’s original production of 
Jesus Christ Superstar. Although he wasn’t destined to take 
over the role of King Herod, he was given an opportunity to 
present his unfinished 3-chord musical entitled They Came 
From Denton High to Superstar director Jim Sharman. Sharman 

agreed to direct O’Brien’s work in the tiny Royal Court Theatre 
(Upstairs), an experimental and project space for new theatre 
work in London.  It was around this time that O’Brien met Richard 
Hartley, who would later become the show’s musical director. 
Hartley and O’Brien had grown up listening to the same music 
and put in all the things they loved while writing the score for 
a four-piece rock band – incorporating influences from artists 
such as Chuck Berry and The Rolling Stones.

The script evolved and developed during the rehearsal period. 
O’Brien ran into Tim Curry, another Hair alumni, after visiting a 
gym to find a muscle man who could sing. O’Brien suggested 
that Curry chat to Sharman about the production. Curry originally 
auditioned for the part of Rocky, but his wild rendition of Little 
Richard’s Tutti Frutti won him the lead role of Frank-N-Furter. 
Sharman brought on board fellow Australian Little Nell, a street 
performer, and the Time Warp was written to give the servants 
something more to do and to add a dance number which gave 
Little Nell a tap solo.  Sharman took the cast to see the schlock 
melodrama Beyond the Valley of the Dolls, to provide them 
with their stylistic inspiration.

The name of the production changed to The Rocky Hor-ROAR 
Show before simply being known as the The Rocky Horror 
Show when it opened in June 1973.  The play ran as part of a 
six-week workshop project to rave reviews and packed houses 
every night in the 60-seat theatre. As a result, the production 
moved to 230-seat Chelsea Classic Cinema. However, as the 
cinema was set to be demolished, The Rocky Horror Show 
found a semi-permanent home at the 500-seat King’s Road 
Theatre from November 1973. The show received critical praise 
and won the 1973 London Evening Standard Award for Best 
Musical. Rocky ran at the King’s Road Theatre until 1979 before 
moving to the Comedy Theatre in the West End until September 
1980 where it ended its initial seven year run.



SCIENCE FICTION DOUBLE FEATURE
American record producer Lou Adler, known for investing in risky 
ventures and nurturing experimental musical talent, was taken 
to see the show in London after being sleep deprived due to a 
delayed British Airways flight. Adler was immediately impressed 
with the production and secured the American theatrical rights 
within 36 hours. The show premiered at the Roxy Theatre in Los 
Angeles in March 1974 and ran for nine months. The entire cast 
of L.A production was new except for Tim Curry. It was at this 
point that Curry dyed his hair from blonde to black (rumored 
to be so that he will look more like Alice Cooper, whom the 
character of Frank is based on). American singer Meat Loaf 
joined the cast as Eddie and various celebrities attended the 
L.A run, including Elvis Presley. 

Adler invited 20th Century Fox executives to the production who 
agreed to invest $1 million into a film version of the production. 
Filming of The Rocky Horror Picture Show began in October 
1974 and lasted only six weeks. It was filmed in an old building 
next to Hammer House Horror Studios in England with half of the 
original London cast reprising their roles, along with Meat Loaf 
from the Roxy production. Susan Sarandon and Barry Bostwick 
were cast as Brad and Janet due to 20th Century Fox’s request 
that American actors be included in the film. As the original 
theatrical production was only 40 minutes long, extra scenes 
were added into the film to extend the time. The film was also 
less glam and more gothic compared to the original musical.  
Two musicians from Procol Harum were brought on board as 
well as strings and a brass band added to the films soundtrack.

Prior to the release of the film, a run of the play opened on 
Broadway to encourage pre-release film hype. The show 
bombed on Broadway and closed after only 45 performances. 
The film also didn’t have any success as it proved to be a flop 
at the box office. But was this the end?

DON’T DREAM IT, BE IT!
As the film had little success on the mainstream cinema circuit in 
the U.S, the film was re-launched as a midnight movie in 1976. 
Midnight movies aimed at building cult followings in counter 
cultural settings and this move changed the economics of The 
Rocky Horror Picture Show. In 1977 the movie began to gain 
notoriety when audiences started participating along with the 
film. It was the first major Hollywood studio film to become a 
midnight movie and developed a huge cult following in the 
U.S that spread internationally, making the The Rocky Horror 
Picture Show one the most well-known and financially successful 
midnight movies of all time. Nearly four decades after its original 
premiere, the movie is still in limited release as it is screened in 
theatres worldwide – giving it the longest theatrical release in 
film history. In South Africa, the film was banned a few weeks 
after its release by the Apartheid government, but not before 
over 250 000 people saw it and it developed a cult following. 
Ironically, the old South African flag, the symbol of Apartheid, 
appears in the film during the Time Warp – stuck upside down 
on a pineapple.

The triumph of the film has contributed to the success of the 
theatrical production worldwide. From its small beginnings in 
London, the production has since been translated into over 
a dozen languages and performed in over 20 countries. The 
grittiness and rawness of the original London production may 
have been lost through the subsequent American productions 
and the film but The Rocky Horror Show has become one of 
the most unique theatrical phenomenons of the past 40 years.



GLOSSARY
FLASH GORDON
Flash Gordon is the hero of a science fiction adventure comic 
strip originally drawn by Alex Raymond. First published January 
7, 1934, the strip was inspired by and created to compete with 
the already established Buck Rogers adventure strip.

ANNE FRANCIS (1930-2011)
Anne Lloyd Francis was an American actress. Francis was best 
known for starring in the classic science fiction film Forbidden 
Planet (1956) and for having starred in the television series 
Honey West (1965–1966) which was the first TV series with 
a female detective character’s name in the title. She won a 
Golden Globe Award and was nominated for an Emmy Award 
for her role in the series.

MICHEAL RENNIE (1909-1971)
Michael Rennie was an English-born film, television, and stage 
actor, perhaps best known for his starring role as the space 
visitor Klaatu in the classic science fiction film The Day the 
Earth Stood Still (1951).

DON’T DREAM IT, BE IT
Don’t Dream It, Be It was an advertising slogan by Fredericks of 
Hollywood, a lingerie business founded by Frederick Mellinger, 
the man who created the world’s first push-up bra.

CHARLES ATLAS (1892 – 1972)
Charles Atlas, born Angelo Siciliano, was the developer of a 
bodybuilding method and its associated exercise program that 
was best known for a landmark advertising campaign featuring 
Atlas’s name and likeness; it has been described as one of the 
longest-lasting and most memorable advertising campaigns 
of all time. 

According to Atlas, he trained himself to develop his body from 
that of a “scrawny weakling”, eventually becoming the most 
popular muscleman of his day. He took the name “Charles 
Atlas” after a friend told him he resembled the statue of Atlas 
on top of a hotel in Coney Island and legally changed his name 
in 1922. His company, Charles Atlas Ltd., was founded in 1929 
and continues to market a fitness program for the “97-pound 
weakling”.

DOCTOR X (1932)
Doctor X was a First National/Warner Brothers horror and 
mystery film. The film was produced before the Motion Picture 
Production Code was enforced. Themes such as murder, rape, 
cannibalism and prostitution are interwoven into the story. The 
film was one of the last films made, along with Warners’ Mystery 
of the Wax Museum (1933), in the two-colour Technicolor 
process. Black and white prints were shipped to small towns 
and to foreign markets, while colour prints were reserved for 
major cities.

JANETTE SCOTT (1938 - PRESENT)
Thora Janette Scott (born 14 December 1938) is an English 
actress. She became a popular leading lady, one of her best 
known roles being April Smith in the 1960 film School for 
Scoundrels. Other film appearances include The Day of the 
Triffids, which is referenced in Science Fiction/Double Feature.

WHEN WORLDS COLLIDE (1951)
When Worlds Collide is a 1951 science fiction film based on 
the 1933 novel co-written by Philip Gordon Wylie and Edwin 
Balmer. The film was shot in Technicolor, directed by Rudolph 
Maté and was the winner of the 1951 Academy Award for special 
effects. Producer George Pal considered making a sequel based 
on the novel After Worlds Collide, but the box office failure of 
his 1955 Conquest of Space made it impossible.

FAY WRAY (1907 – 2004)
Fay Wray was a Canadian-American actress most noted for 
playing the female lead in King Kong. Through an acting career 
that spanned 57 years, Wray attained international renown as 
an actress in horror movie roles.

HOT PATOOTIE
American slang for a term of endearment by a young man to 
his sweetheart that was first recorded in the 1920’s. It has been 
suggested that this phrase is a variation of ‘sweet potato’.

THE SWORD OF DAMOCLES
Damocles is a figure featured in a single moral anecdote 
commonly referred to as the Sword of Damocles, which was 
a late addition to classical Greek culture. The Damocles of the 
anecdote was an obsequious courtier in the court of Dionysius II 
of Syracuse, a 4th century BC tyrant of Syracuse, Sicily. Pandering 
to his king, Damocles exclaimed that, as a great man of power 
and authority surrounded by magnificence, Dionysius was truly 
extremely fortunate. Dionysius then offered to switch places 
with Damocles, so that Damocles could taste that very fortune 
first hand. Damocles quickly and eagerly accepted the king’s 
proposal. Damocles sat down in the king’s throne surrounded by 
every luxury, but Dionysius arranged that a huge sword should 
hang above the throne, held at the pommel only by a single 
hair of a horse’s tail. Damocles finally begged the tyrant that 
he be allowed to depart, because he no longer wanted to be 
so fortunate. He understood the message that great men live 
under constant threat.

IT CAME FROM OUTER SPACE (1953)
It Came from Outer Space is a science fiction 3-D film directed 
by Jack Arnold, and starring Richard Carlson, Barbara Rush, and 
Charles Drake. It was Universal Studio’s first film to be filmed in 
3-D. The Rocky Horror Show creator Richard O’Brien’s original 
title for the show was They Came From Denton High and it 
was a tribute to this film.









I WANT TO GO - TO THE LATE NIGHT  
DOUBLE FEATURE PICTURE SHOW
Forty years on from its humble beginnings in the tiny 63-seater 
studio upstairs at London’s Royal Court, The Rocky Horror Show 
continues to hold the world under its seductive spell. It has 
been performed on every continent, in more than 30 countries, 
translated into 20 languages, and in its cinematic guise it retains 
the distinction of having enjoyed the longest–running theatrical 
release in film history. More than 250 000 South Africans saw the 
film in 1975 before it was banned in this country; many more fell 
in love with it as VHS copies trickled into circulation in the mid 
1980s, stage versions started to proliferate from the 1990s, and 
DVD releases brought the film into homes around the country. 
No doubt this production will add a whole new generation of 
fans to Rocky Horror’s cohorts of devotees.

For this new staging, we have drawn inspiration from the show’s 
original aims and context – paying particular attention to the 
B-grade science fiction and horror movies which Richard O’Brien 
celebrates and parodies in the piece (originally titled It Came 

from Denton High), and by recalling the two derelict Kings 
Road cinemas that housed The Rocky Horror Show in its early 
London years. The intimate nature of The Fugard Theatre ideally 
suits the show (the show’s original director Jim Sharman recalls 
that early Rocky Horror productions always fared better in 
‘studio theatres, converted cinemas and rock clubs’ than large 
proscenium arch theatres) and we have attempted to evoke a 
crumbling movie-theatre from the early days of cinema, where 
double-feature movie ghosts can roam free and rock out to 
Rocky Horror’s irresistibly thrilling score. Mixing up classic 
Rocky Horror visuals with a few fresh touches, we have sought 
to create a magical world from which Frank-N-Furter’s rallying 
cry, “Don’t dream it, be it!” can echo out clearly once again; it’s 
a sentiment which remains as daring, powerful and poignant 
today as it did way back in 1973.

- Matthew Wild, Director



RICHARD O’BRIEN
A SHORT HISTORY
Richard, who was born in 1942, began his life in the world of 
entertainment in 1965 when, at the age of 23, he rode horses in 
British movies. He had no desire to become a full-time stuntman 
and, wisely, took himself off to an evening drama school, which 
claimed to adhere to the teaching principles of Stanislavski, Lee 
Strasberg, Stella Adler and anyone else who had decided to 
embrace the more ‘naturalistic’ approach to acting, commonly 
known as the Method.

In 1967, Richard became an assistant stage manager and 
understudy in a musical touring version of The Barretts of 
Wimpole Street, retitled as Robert and Elizabeth. He worked 
backstage in many West End theatres, most notably the 
Cambridge Theatre at Seven Dials where, among other duties, 
he shone a limelight on John Hanson who, at the age of 46, 
may well have been the oldest Hamlet that the world had ever 
laid eyes on.

In 1969, Richard joined an ensemble group in a joyous production 
of Gulliver’s Travels at the Mermaid Theatre. This show was 
designed and directed by Sean Kenny. The choreographer was a 
young Japanese Canadian called David Toguri and the following 
year Richard auditioned for him once again and joined the 
cast of the British touring production of the American ‘hippie’ 
musical Hair. After Hair came Jesus Christ Superstar, which 
was directed by Jim Sharman.

In 1973 Jim cast Richard in a Sam Shepard play at the Royal 
Court Theatre’s Theatre Upstairs. It was here that he met Richard 
Hartley, his musical partner of 40 years.

The Rocky Horror Show opened in July of the same year and, 
slowly but surely, became the biggest cult musical of all time.

Other highlights of Richard’s career are, of course, The Crystal 
Maze, a game show that warmed the autumn nights for Channel 
4; the Child Catcher in the first stage production of Chitty 
Chitty Bang Bang; performing for the Queen in the gardens 
of Buckingham Palace upon Her Majesty’s 80th birthday, and 
playing Fagin in a New Zealand production of Oliver!.

In a career that has spanned nearly 50 years, Richard has acted 
with some of the biggest and best-known names in the industry 
and, lately, he has won over a new and younger crowd of fans as 
the voice of Lawrence Fletcher, the father of Phineas and Ferb, 
in the Disney cartoon series of the same name. He is 70 years 
of age and refuses to make eye contact with the Grim Reaper.

MATTHEW WILD
DIRECTOR
Matthew Wild is one of the most versatile and prolific South 
African theatre directors of his generation, equally at home 
staging operas, new plays and classic texts. A two-time Fleur 
du Cap Award winner, and one of the Mail & Guardian’s 200 
Young South Africans for 2012, Matthew’s productions have 
been seen on stages throughout his homeland, as well as in 
Ireland, Sweden and Australia.

Matthew made his opera directing debut in Sweden in 2009, 
with Boesmans’ Julie for Norrlands Opera and Malmö Opera. 
In the years since, he has created acclaimed productions of 
Rossini’s Il Viaggio a Reims, Puccini’s Suor Angelica, Stravinsky’s 
The Rake’s Progress and Mozart’s Cosi Fan Tutte in Cape Town. 
He made his Shakespearean debut with The Comedy of Errors 
at the Maynardville Open-Air Theatre in 2012, a production 
which earned him a Fleur du Cap nomination for Best Director.

His work in contemporary drama stretches back to his professional 
debut in 2000, with the self-penned cult youth drama More, 
created while he was still completing his studies in Drama and 
English at the University of Cape Town. Notable productions of 
contemporary local scripts include Brent Palmer’s Witnesses, 
John van der Ruit’s Crooked, Pieter Jacobs’ Dalliances, Brett 
Goldin’s Bad Apple, Nhlanhla Mavundla’s A Man and a Dog, 
Myer Taub’s Interrupting Henry and Nicholas Spagnoletti’s 
Special Thanks to Guests from Afar.

Other recent projects include a revival of Adam Small’s neglected 
drama The Orange Earth for the Suidoosterfees at the Fugard 
Theatre, and the premiere of Philip Miller’s Between a Rock 
and a Hard Place in Stockholm. Matthew currently holds the 
post of Dramaturg for Cape Town Opera; with this company he 
has worked in opera houses across the UK, Sweden, Germany, 
Israel and Australia.

The Rocky Horror Show is Matthew’s first major production 
of a musical.



CHARL-JOHAN 
LINGENFELDER
MUSICAL SUPERVISOR
Charl studied musicology, drama and 
classical culture at the University of 
Stellenbosch in South Africa. He’s an 
award-winning actor, musical director, 
composer and producer. As a theatre 
practitioner, Charl continually pushes 
boundaries and experiments with new 
styles. He has written original music for 
over 80 South African plays, television 
shows and film. Charl has been musical 
director on more than 20 musicals and 
most recently he musically directed 
and re-arranged The Last Five Years, 
Jesus Christ Superstar, Chess, High 
School Musical, Grease, Evita and 
Dirty Dancing. His new arrangements 
of Jesus Christ Superstar subsequently 
toured to Athens and Korea, and the 
all South African production of High 
School Musical has toured to Shanghai, 
China, Indonesia and Taiwan. In 2012 
Charl composed soundtracks for six new 
theatre productions including a new 
score for the Provincetown Tennessee 
Williams Festival for a production 
of Williams’ Kingdom of Earth. His 
unique knowledge of American and 
British Musical Theatre, combined with 
a background in African and European 
musicology and traditional and 
technological instruments, makes him 
the ideal choice to be working on this 
extraordinary transformative piece of 
theatre which has its roots imbedded all 
over the world. He is currently studying 
Cinematic Orchestration, recording a 
solo album, writing a new musical, and 
supervising the South Africa premiere 
production of Sunset Boulevard.

STEFAN  
LOMBARD
MUSICAL DIRECTOR
Stefan Lombard has performed 
with the leading orchestras in South 
Africa, both as a classical soloist and 
an orchestral instrumentalist. A keen 
arranger as well, he did the music for 
the television documentary Scorched 
Earth and assisted with recordings 
and orchestrations for the Wellington 
Sinfonia in New Zealand. Besides 
covering an extensive classical music 
repertoire, Stefan is equally at home in 
musical theatre. Productions include The 
Rocky Horror Show (original first SA 
production and tour), The New Rocky 
Horror Show (SA Tour), Grease (Baxter 
Theatre, Artscape and JHB Stadium 
Spectacular), I Love You, You’re 
Perfect, Now Change, HONK! (Winner 
of 2 Fleur du Cap awards) and Divine 
Divas (SA tour and Royal Festival Hall, 
London). He has musically directed and 
conducted the original SA production 
of Cats, touring to Lebanon, Malaysia, 
Taiwan, Korea, China, Scandinavia and 
Qatar. Subsequent musicals include 
the first SA production of Phantom of 
the Opera, the two SA productions of 
Chicago, Sondheim’s Assassins, and 
Cabaret. He has worked and recorded 
with many classical and contemporary 
artists and toured with Pasella TV 
presenter and singer Charlene Truter to 
Holland, Germany and Italy and the UK 
based 12 Irish Tenors on several tours 
to Holland, Belgium and Scandinavia. A 
multi-faceted pianist, musical director, 
conductor and arranger, Stefan enjoys 
exploring boundaries, merging different 
styles and working towards making 
different styles of music accessible to 
a wider audience base. 

LOUISA  
TALBOT
CHOREOGRAPHER
Louisa became a soloist in the Cape 
Dance Company at the age of 13, 
specializing in contemporary and 
classical dance (advanced ballet with 
Barbara Holden, solo performance and 
modern dance with Debbie Turner from 
CAPA). At the age of 19, Louisa made 
her international debut as a semi-finalist 
in De Concours De Paris International 
dance competition. She then became 
a member of JazzArt Dance Theatre 
and went on to freelance for Free Flight 
Dance Company under the directorship 
of Adele Blank. Louisa performed on 
Costa cruise-liners, soon followed by 
her start in musical theatre in 2004 
with Showboat (Cape Town, Germany 
and Oslo tour). Other musical theatre 
credits include We Will Rock You, as 
associate resident choreographer and 
dance captain (SA, New Zealand, Asia 
tour), High School Musical, as resident 
choreographer and dance captain 
(Johannesburg, Cape Town, Shanghai 
tour) and Grease (Johannesburg, Cape 
Town, Hong Kong, New Zealand tour). 
Louisa made her television debut in 
2008 as one of South Africa’s top 20 
dancers on the internationally acclaimed 
series So You Think You Can Dance. 
Besides her freelance choreography, 
Louisa also performs in various Bovim 
Ballet seasons (Romeos Kiss, Queen of 
the Ballet, Private Presley). Another 
recent highlight for Louisa was working 
with Christopher Huggins as a soloist 
in his ballet Enemy Behind The Gates 
in the Cape Dance Company season 
of Grace presented by the Alvin Ailey 
American dance theatre.



TINA  
DRIEDIJK
SET DESIGNER
Tina Driedijk is a creative technician 
with a coincidental flair for design 
and a love of history and architecture. 
She has worked in the film industry 
and as a visual merchandiser, but 
her favourite job has been designing 
for the stage, as this utilizes all her 
talents simultaneously. She has most 
recently worked as design assistant 
and production designer at Cape Town 
Opera, where she designed sets for 
Puccini’s Suor Angelica, Stravinsky’s 
The Rake’s Progress, Mozart’s Die 
Entführung aus dem Serail and Cosi 
fan tutte and Bernstein’s Trouble in 
Tahiti.

DANIEL  
GALLOWAY
LIGHTING DESIGNER
As resident lighting designer and 
production manager at UCT’s Little 
Theatre, Daniel designed many 
productions between 2003 and 2010. 
Highlights included working for several 
years with The Mechanicals Theatre 
Collective on productions of Buried 
Child (Directed by Chris Weare), Blasted 
(Directed by Guy De Lancey), Mephisto 
(Directed by Chris Weare), The Dumb 
Waiter (Directed by Luke Ellenbogen), 
The Birthday Party (Directed by 
Chris Weare), Cosi (Directed by Scott 
Sparrow) and Decadence (Directed by 
Chris Weare), to name but a few. Some 
other design credits include: Bonhoeffer 
and Rosencrantz & Guildenstern 
are Dead (Directed by Chris Weare), 
Blood Wedding and Othello (Directed 
by Geoff Hyland), Antigone (Directed 
by Shaun Mathias), Lazarus (Directed 
by Luke Ellenbogen), Stoutgatpassie 
and Die Rebellie van Lafras Verwey 
(Directed by Sandra Temmingh), Every 
year, every day I am walking (Directed 
by Mark Fleishman), Tango Nights (for 
the Bovim Ballet) and Kat & the Kings, 
The Kramer Petersen Songbook, Three 
Wise Men, Three Wiser Men and Die 
Ballade van Koos Sas (all directed by 
David Kramer). 

PENNY  
SIMPSON
COSTUME DESIGNER
Penny did a BA in Fine Arts at 
Witwatersrand University followed 
by four years in the United Kingdom 
where she studied theatre design at 
the Sadlers Wells Design School (now 
known as Motley). She returned to 
South Africa in 1971 and joined the 
Capab Drama design team. Penny 
designed costumes for Hadrian VII, 
which was part of the opening season 
of the Nico Malan Theatre, and she has 
since designed sets and costumes for 
dramas, musicals and operas, which 
include productions for JazzArt, 
NAPAC and PACOFS. While working as 
a freelancer, Penny illustrated children’s 
books in her spare time. The past 20 
years have found Penny managing 
the Artscape Wardrobe Department, 
making costumes for films and adverts 
as well as theatre, opera, musicals and 
dance productions. Her awards include 
the Naledi Award for her costume 
work on Evita, Fleur du Cap awards 
for Evita and Fiela se Kind and a 
Nederberg Award nomination for the 
set design of Man of La Mancha.



ERIC ABRAHAM AND THE FUGARD THEATRE PRESENT

CAST
 Brad Paul du Toit

 Janet Jenny Stead

 Frank-N-Furter Brendan van Rhyn

 Riff Raff Andrew Laubscher

 Magenta Daneel van der Walt

 Columbia Dominique Maher

 Eddie / Dr Scott Pierre van Heerden

 Narrator Adrian Galley

 Rocky Shaun Smit 

 Usherette Lucy Tops

 Phantoms / Understudies Jenna Robinson Child 
  Angela Inglis 
  Zolani Shangase 
  Tarquinn Whitebooi 
  Alexander Tops

BAND
 Musical Director  
 First Keyboard Stefan Lombard

 Assistant Musical Director 
 Second Keyboard Roelof Colyn

 Guitar Alessandro Batazzi

 Bass Justin Maree

 Saxophone Zeke Le Grange

 Drums Rob Ogilvie

CREATIVE TEAM
 Director Matthew Wild

 Musical Supervisor Charl-Johan Lingenfelder

 Musical Director Stefan Lombard

 Choreographer Louisa Talbot

 Set Designer Tina Driedijk

 Costume Designer Penny Simpson

ACT 01  PROLOGUE  Science Fiction / Double Feature  THE WEDDING Damn It, Janet  THE CAR  Over at the Frankenstein Place   
THE PARTY  Time Warp  |  Sweet Transvestite  THE LAB  The Sword of Damocles  |  I Can Make You A Man  |  Hot Patootie  |  I Can Make You A Man (reprise)  INTERVAL

ACT 02  JANET’S BEDROOM  |  BRAD’S BEDROOM  |  BETRAYAL  Touch-A-Touch-A-Touch Me  A VISITOR  Once in a While  AGATHA CHRISTIE  Eddie’s Teddy  |  Planet Schmanet 
FLOORSHOW Floor Show (Rose Tint My World)  |  Going Home  |  Spaceship  |  Super Heroes  EPILOGUE  Science Fiction / Double Feature (reprise)
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 Lighting Designer Daniel Galloway

 Associate Lighting Designer Ben du Plessis

 Sound Designer Aki Khan

 Resident Director Alexander Tops

 Set Construction Gerard Morkel

 Video, Mapping  
 and Animation Anwar McWhite

 Graphic Designer James Cooke

 Photography Jesse Kramer 

 Make Up Consultant Guilma Stander

 Scenic Painter Yolandi van Jaarsveld  
  (Yworks) 

 Additional Props Mark McKeown

 Wardrobe & Wigs Gabiba Isaacs 
  Souda Nasiep 
  Effendi Davids 
  Artscape Wardrobe  
  & Wig Department

 For Eastern Acoustics David Claasen 
  Melissa George 
  Lucien Ward 
  Johan Griesel 

PRODUCTION
 Production Manager Johann Kupferburger

 Resident Stage Manager Ben du Plessis

 Stage Manager Henco Lotter

 Assistant Stage Manager Kirstin van As

 Assistant Stage Manager Heine van As

 Assistant Technical  
 Stage Manager Clynt Hlubi

 Technical Assistant Achmat Khroodien

 Curtains & Wardrobe  
 Maintanence Koos Marais

 Dresser Suné du Plessis 
 Publicity Allison Foat (DIVA PR)



PAUL DU TOIT
BRAD
Paul is most well-known for playing Malan Koster in eight 
seasons of M-Net and KykNet’s drama series Binnelanders. 
His South African film credits include Marcus in Semi Soet , 
Kobus in Liefling: Die Movie and Sebast in Skilpoppe. His 
stage highlights include the Afrikaans version of Death of a 
Salesmen (Best Supporting Actor nomination at the Kyknet 
Fiestas), Cassio in Othello  (winner of a Vita Award for Best 
Supporting Actor), the title role in The Elephant Man, Stephen 
in Old Wicked Songs (Vita nomination for Best Actor), Orlando 
in As You like It, Edgar in King Lear, Mathew in Pieter Dirk 
Uys’s world premiere of Auditioning Angels, Tom in Skin Tight, 
Jack in Into The Woods, The Cat in Honk! (Vita nomination for 
Best Performance in a Musical), Offbeat Broadway 1 - 4  (Vita 
nomination for Best Performance In A Musical and Best Musical), 
Frank-N-Furter in The Rocky Horror Show (Naledi nomination 
for Best Performance In A Musical) and most recently, George in 
the critically acclaimed Same Time Next Year. Paul co-hosted 
and co-produced the award nominated TV series Rough or 
Smooth and Rof of Spog through his production company 
Fanagalo Films. He has an honours degree in drama and studied 
opera technique at the Stellenbosch University Conserve. In 
his spare time he is an adrenaline junkie and frequently courts 
divorce by competing in the Dusi, Drakensberg and Fish River 
canoe marathons.

JENNY STEAD
JANET
Jenny obtained her honours degree in drama from the University 
of Stellenbosch and was nominated for a Fleur du Cap Award 
for Most Promising Student. After graduating she played the 
role of Joclyn, the cocaine addicted copy writer in Fiona Coyne’s 
smash hit comedy Glass Roots and earned an FNB Vita Award. 
Since then she has relished playing diverse roles: from the tragic 
re-imagining of Ophelia in The Secret Love Life of Ophelia, to 
Brooke in the hilarious farce Noises Off. Jenny won the Fleur du 
Cap for Best Supporting Actress in Reza de Wet’s Breathing In 
and travelled throughout Rwanda, the United States and Europe 
with Truth in Translation, winning an Edinburgh Fringe First 
Award for the company and a Naledi Award for musical director 
Hugh Masakela. Most recently she was seen in the Maynardville 
productions of The Comedy of Errors and Cardenio as well 
as the award winning Fugard Theatre production of Champ. 
Jenny’s film credits include Poseidon Adventure, Starship 
Troopers 3 and the Golden Globe nominated Restless, but she 
is most well-known to a very small, but loyal group of German 
viewers for her portrayal of the title role in the docudrama Mary 
Kingsley. Although she has co-written and performed several 
popular cabaret and revue shows including Old Friends, 3D on 
Broadway and the little gem It’s a Kock Up, The Rocky Horror 
Show marks her first foray into musical theatre.



BRENDAN VAN RHYN
FRANK-N-FURTER
Brendan van Rhyn is a freelance performer based in 
Johannesburg and he holds a three-year Musical Theatre 
Diploma from the Tshwane University of Technology. His 
alter-ego, the seductively saucy and tantalizingly tempting 
“Cathy Specific”, is undoubtedly South Africa’s First Lady of 
Flying and a clear indication that he is at his best in lipstick 
and lashes. Some theatre credits include The Judas Kiss, A 
Lad ‘n a Lamp, Ladies Night, his hit musical comedy revues 
Mile High With Cathy Specific and Mile High: The JUMBO 
Package (both co-written by Maralin Vanrenen), The Rocky 
Horror Show (Naledi nomination for Best Male Performance 
in a Musical), Thoroughly Modern Millie (Showtime Award 
for Best Professional Male Performance in a Musical). In 2010, 
Mile High With Cathy Specific enjoyed a successful 16-week 
nationwide tour with Cathy also being nominated as the 
country’s 5th Best Dressed Woman. Other highlights include 
Tree Aan (Naledi nomination for Best Male Performance in a 
Musical) and a two-and-a-half year residency as the Madame 
in Madame Zingara’s Theatre of Dreams, having just been 
part of their Miracle Tour at the V&A Waterfront. Brendan is 
delighted to be making his debut at The Fugard Theatre – the 
ideal home for his return as the Sweetest Transvestite! 

“Don’t dream it, be it”

ANDREW LAUBSCHER
RIFF RAFF
Andrew Laubscher is a Cape Town based actor and holds a 
three year diploma in theatre performance from the University 
of Cape Town. Some theatre credits include, Mirror Mirror, 
directed by Geoffrey Hyland and written by Mike van Graan, 
As You Like It, directed by Geoffrey Hyland, Cosi, directed by 
Scott Sparrow, Antony and Cleopatra, directed by Marthinus 
Basson, A Midsummer Night’s Dream, directed by Guy de 
Lancey, Loveborg’s Women, directed by Chris Weare (Fleur 
Du Cap nomination for Best Actor), Mafeking Road, directed 
by Tara Notcutt, A Comedy Of Errors, directed by Matthew 
Wild and Balbesit, directed by Jaco Bouwer. 



DANEEL VAN DER WALT
MAGENTA
Daneel studied at UCT and obtained on honours degree in 
theatre and performance and graduated with a Fleur du Cap 
nomination for Most Promising Student. After taking a break 
to explore, amongst other things, singing, she came back to 
the stage with Dalliances at Artscape’s New Writing Program, 
which toured to the Dublin Gay Theatre Festival. She starred in 
another of Artscape’s New Writing productions, The Myth of 
Andrew and Joe, which also attended the Dublin Gay Theatre 
Festival and for which she received the Eva Booth Award for Best 
Actress in a Supporting Role. Her first experience with cabaret 
and music on stage was in Jacques Brell is Alive and Well and 
Living in Paris. She has been involved in work-shopped pieces 
such as Good Will Acting and Just Cruising. Daneel’s most 
recent production was Nicky Rebelo’s Long Street Nights, 
where she was part of a cast of six who worked in the style 
of Barney Simon, going out into the streets to find and write 
characters for a play. Last year also saw her first venture into a 
one-woman show with Juliet Jenkin’s Big Girl, which debuted 
in Grahamstown and received an Ovation Award. This was 
followed by a run in Cape Town for which she received a Fleur 
du Cap Nomination for Best Actress.  

DOMINIQUE MAHER
COLUMBIA
Dominique Maher graduated from the Waterfront Theatre 
College with a degree in dance, drama and musical theatre. 
Achieving the highest marks in her class for her final practical 
drama exam, she was awarded Best Actress through the Trinity 
College of London. Dominique has since been pursuing her 
acting career, appearing in various adverts and films which 
include Disney’s Zenon 3 and Great British Story. Dominique has 
a great deal of love for theatre and has had the opportunity to 
perform in many productions, as well as corporate events where 
she ventured into being Master of Ceremonies. Dominique has 
MC’d for companies like Media 24, OK and Nivea and brought 
a fresh and entertaining approach to each event.



PIERRE VAN HEERDEN
EDDIE / DR SCOTT
Pierre van Heerden graduated in 2001, receiving a diploma in 
Musical Theatre at The Waterfront Theatre School. Since then he 
has been involved with some of South Africa’s biggest musicals 
including Cats (SA & International tour), Chicago and The 
Lion King (SA, Taiwan, Singapore tour). Other theatre credits 
include, The Rocky Horror Show, Grease, Not The Midnight 
Mass, Aspects of Love, Taraboemdery, Die Van Aardes Van 
Grootoor, and his own one man comedy Tune Jy My?  Pierre can 
soon be seen on the big screen in Faan se Trein and on television 
in KykNet’s Proesstraat. He is also the account manager for 
Elegant Entertainment in Cape Town which supplies top class 
entertainment to corporate and private events. 

  

ADRIAN GALLEY
NARRATOR
This probably isn’t the first story you’ve been told by Adrian. In 
the three decades of his career as an actor, broadcast journalist, 
television writer and voice artist, Adrian has been using his 
mighty vocal muscles to entertain, enthral and inform – and 
some of the stories have even been true. You may know him 
from his numerous appearances at Cape Town’s Maynardville 
Theatre, the latest being Cardenio. Or you may have seen him 
in movies like The Deal with William H. Macey and Meg Ryan 
or The Girl with Imelda Staunton. You’re probably missing his 
familiar voice on 576 Cape Talk where, until quite recently, he 
served many years as the morning news anchor. You can look 
forward to seeing him with Dame Janet Suzman in both the 
charming local film Felix! and the TV miniseries Labyrinth based 
on the Kate Mosse bestseller. Adrian has also done plenty of 
song-and-dance: apart from a long stint with Not The Midnight 
Mass, he’s been in a number of musicals, including Grease and 
Joseph and the Amazing Technicolour Dreamcoat. Later this 
year he will be reviving his performance in the one-man piece 
Tonight Neither Hamlet, back by popular demand following 
its success at the Grahamstown Festival in 2012.



SHAUN  
SMIT
ROCKY
Shaun hails from Pretoria and he stepped 
into the entertainment industry in 2010 
with the Afrikaans student production of 
Gif en Groente (Krekvars Arts Festival), 
and then made his professional debut in 
Ester the Musical at the South African 
State Theatre in Pretoria. He portayed 
the role of the narrator in the well-known 
Henry Mylne production, Vaselinetjie 
at The Aardklop Arts Festival and 
Woordfees. He appeared on television 
in 2012 in the series Erfsondes where 
he portrayed the role of matric pupil, 
“Willie Bester”. Shaun was also part of 
the production Dawid The Musical at 
the South African State Theatre in 2012 
and the children’s theater production 
Rooikappie, directed by Michelle 
Ayden. Shaun works as a model and 
he shared the stage in 2011 with Lloyd, 
Elvis Blue and The Parlotones and has 
done campaign work for Nike and Aca 
Joe as well as serving as a judge on 
panels for a few modelling competitions 
and beauty pageants. In 2013 Shaun 
was part of the Wellington Production 
House’s production of Grease at 
The Artscape Theatre in Cape Town. 
Shaun was scouted by URBAN Model 
Management from Milan, Italy, and 
recently signed a modelling contract 
with them to model abroad.  

LUCY  
TOPS
USHERETTE
Lucy Tops studied at the Waterfront 
Theatre School. After leaving college 
she began her performing career 
in China at the Hilton Hotel in Hefei 
before coming home to work for The 
Barnyard Theatre in tribute shows such 
as Dancing Queen, Hollywood Rocks 
and Glory Days, among others. Lucy has 
also worked with the Mike Mcully Band 
and still performs regularly with them 
in shows such as Station 70, Country 
Classics, That 80’s Show and Folk 
Rock Heroes. Lucy joined forces with 
Followspot Productions for whom she 
co-wrote and starred in her one woman 
show Absolucy, directed by Alexander 
Tops, which successfully debuted at the 
Grahamstown National Arts Festival. 
Lucy has, since then, performed 
in a variety of popular Followspot 
productions such as Big Girls Don’t Cry, 
Face The Music and others. Another 
highlight for Lucy was the chance to work 
with The Mechanicals Theatre Collective 
on The Great Gatsby, directed by Luke 
Ellenbogen. Lucy has released original 
music through Stereotype Records and 
continues to work with a variety of artists 
like Prankster (aka Arnold Vermaak) 
with whom she performed at Rocking 
The Daisies 2010, DJ Cli, Sam World, 
I-Scream & The Chocolate Stix and many 
more. Lucy is a voice artist for jingles 
on radio and TV and hopes to one day 
record an original album. 

ALEXANDER  
TOPS
RESIDENT DIRECTOR, 
BRAD UNDERSTUDY
After graduating from the Waterfront 
Theatre School in 2007, Alex has 
performed in many theatre productions 
such as Maynardville’s The Merchant 
of Venice and Taming of the Shrew, 
as well as a production of Hamlet at 
Artscape, directed by Roy Sargeant. 
Alex appeared in Assassins, directed 
by Fred Abrahamse, which re-opened 
The Space Theatre on Long Street 
and The Great Gatsby at Spier Wine 
Farm, directed by Peter Joucla. Alex 
has also had the privilege to perform 
in the grand scale opera Lost in the 
Stars, directed by Tazwell Thompson 
and Show Boat (which travelled to 
Paris, Theatre du Chatelet). He co-
wrote and directed Absolucy, a sold-
out one-woman cabaret show at the 
Grahamstown National Arts Festival in 
2011 as well as co-writing and starring 
in Cooked, a hilarious live cooking show. 
He has acted in many television and 
online commercials and is currently 
recording character voices for the 
animated series Like Lerato. Alex is 
the production manager for Takalane 
Sesami’s National Roadshow and 
project manager/co-ordinator of the 
Industrial Theatre Campaign for the 
World Design Capital Cape Town 2014. 



ANGELA 
INGLIS
PHANTOM, 
JANET 
UNDERSTUDY

Physiotherapist by day and 
actress by night, Angela is a 
graduate from The Waterfront 
Theatre College where she 
achieved Advanced Two levels in 
Ballet and Modern, distinctions 
in Licentiate Musical Theatre 
and Drama where she received 
The Most Outstanding Student 
Award in 2012. Her many talents 
were revealed in her portrayal 
of “Velma Von Tussle” in 
Hairspray and she portrayed 
the tortured “Astrid” in the 
stage production of Francois 
Bloemhof’s Se-My-Alles at the 
Grahamstown National Arts 
Festival in 2012. Other shows 
Angela has appeared in include 
Postscript, Let Me Entertain 
You, Driven By Dream and 
Mike McCullagh’s 90sMania. 
Being a member of Improguise 
Cape Town, she performs every 
week, including improvised 
shows such as Tackle Tales, a 
12hr SoapOpera Marathon  
ImprovFest 2013. Recently 
she was the voluptuous red-
head “Legs” of The Pinups, in 
I Am What I Am, a musical she 
conceived and produced.

JENNA 
ROBINSON 
child
PHANTOM, 
COLUMBIA 
UNDERSTUDY

Jenna started her dancing 
career with ballet class at 
age 5. She went on to train 
primarily in modern dance 
and tap, achieving distinctions 
in I.D.T.A examinations. She 
began training with Debbie 
Turner at The Cape Academy 
of Performing Arts in 2007. 
During her three-year course, 
she performed extensively with 
the Cape Dance Company, 
touring annually to the 
Grahamstown National Arts 
Festival and graduating with 
distinction upon completing 
her professional course in 
contemporary dance and 
musical theatre in 2009. Jenna 
made her professional debut 
in Pieter Torien’s production 
of Grease in 2010 and was 
part of the world touring cast, 
performing in New Zealand and 
Hong Kong. Subsequently she 
has performed in productions 
such as La Burlesque, Snow 
White And The Seven Dwarfs, 
and Ladies Of The Night. 
Jenna also keeps busy with a 
variety of corporate gigs and 
TV Commercials. Her credits 
include Marshalls, Woolworths, 
Old Spice, Lays, 8ta, Beaver 
Falls (BBC Series) and GE.

ZOLANI 
SHANGASE
PHANTOM, 
UNDERSTUDY

At the age of fifteen, Zolani 
successfully auditioned for The 
Sound of Music, under their 
direction of Ralph Lawson, 
for The Durban Playhouse 
Company in the role of Friedrich 
von Trapp. The next year he was 
invited to perform in a gala 
of opera highlights entitled 
Bravissimo. In 2008, Zolani 
was invited to perform in the 
chorus of Handel’s Messiah. 
Soon after, Zolani appeared 
in Phelelani Mnomiya’s well 
received Ingqayizivela. He 
then entered the popular High 
School Musical Spotlight, 
reaching the final twenty two. He 
was encouraged to further his 
training and is currently studying 
musical theatre at Tshwane 
University of Technology. At 
TUT, he has been involved in 
several productions including 
Parade, Coloured Mecca, TUT 
Dance Season (Le Patineur, 
Spring Awakening) and Ester. 
He recently completed a run 
of Goggas at The National 
Children’s Theatre.

TARQUINN 
WHITEBOOI
PHANTOM, 
UNDERSTUDY

In 2011 Tarquinn was asked 
by the American Embassy and 
TUT to direct, choreograph, 
musically direct and script a 
musical for TUT. The resulting 
piece was called Coloured 
Mecca. Tarquinn has done 
corporate events for Mercedes, 
travelled to the United States, 
London and Norway on choir 
tours and was on a student 
exchange programme at Ball 
State University in Indiana, USA. 
Tarquinn teaches private Pilates 
classes and group classes at a 
studio in Cape Town and Fish 
Hoek and was a hip hop teacher 
from 2005 to 2007, as well as 
a choreographer for exams at 
TUT. Tarquinn makes his musical 
theatre debut in the Fugard 
Theatre’s The Rocky Horror 
Show.







PARTICIPATION GUIDE
WATCH OUT FOR THE NARRATOR’S 
SPEECH BUBBLE DURING THE SHOW!

1. CONFETTI
Throw your confetti during the wedding scene after the opening 
number. Get your confetti ready during Science Fiction/Double 
Feature.

2. NEWSPAPER & GLOW STICK
After Brad & Janet get caught with a flat wheel, hold the 
newspaper over your head while they are caught in the storm. 
Hold up your glow stick during the line ‘there’s a light’ in 
Frankenstein Place.

3. PARTY BLOWERS & GLOVE
Snap your glove along with Frank as he pulls his lab gloves on 
and off in the lab. Join in with the Transylvanians applauding 
the beginning and end of Frank’s creation speech by using 
your party blower.

4. STREAMERS
Celebrate the wedding of Frank and Rocky by throwing your 
streamers as they walk up the aisle.

5.CARDS
After Frank directs the floorshow, throw your cards during his 
line ‘cards for sorrow, cards for pain’ in the song I’m Going 
Home.

LET’S DO THE TIMEWARP
1. It’s Just A Jump To The Left.

2. And Then A Step To The Right.

3. Put Your Hands On Your Hips.

4. You Bring Your Knees In Tight.

5. But It’s The Pelvic Thrust

6. That Really Drives You Insane.

7. Let’s Do The Time-Warp Again!





THE FUGARD THEATRE
 Founding and  
 Executive Producer Eric Abraham

 Executive Director Daniel Galloway

 Financial Director Stephen Sacks

 Theatre Manager Lamees Albertus

 Production Manager Johann Kupferburger

 Bar Manager Ronel Botha

 Office & Events  
 Assistant Shayna Gleave

 Graphic Designer James Cooke

 Front of House  
 Manager Iris Bolton

 Box Office Manager Ingrid Stemmert

 Resident Technical 
 Stage Manager Benjamin du Plessis

 Assistant Technical 
 Stage Manager Clynt Hlubi

 Technical Assistant Achmat Khroodien

 Bar Duty Manager Olivier Lekada

 Publicity Allison Foat for Diva PR

 Building Care Team Devetia George 
  Marel Roman 
  Mogamat Jacobs

ERIC 
ABRAHAM
PRODUCER

Eric Abraham is a South 
African-born film, television 
and theatre producer. He is 
best known for producing the 
Academy Award-winning film 
Kolya (Academy Award for 
Best Foreign Language Film of 
1996) and the highly acclaimed 
film adaptation of Roald Dahl’s 
Danny, The Champion Of The 
World, starring Jeremy Irons 
and a host of British stars. 
His West End and London 
stage credits include: Hugh 
Whitemore’s adaptation of 
Luigi Pirandello’s As You Desire 
Me, with Kristin Scott Thomas 
and Bob Hoskins, Christopher 
Hampton’s Embers with Jeremy 
Irons, 2008 Olivier Award-
winning The Magic Flute/
Impempe Yomlingo (Crystal 
Globe for Best Opera). He 
commissioned and underwrote 
the Fugard Theatre, becoming 
its Founding Producer.

FRIENDS OF THE FUGARD
Join our mailing list to be the first to hear our news on upcoming 
productions and events, as well as to qualify for specials and 
early bird discounts. Complete a “Friends of the Fugard” form 
(available in the foyer), visit our website at www.thefugard.com 
or e-mail lamees@thefugard.com.

SUPPORT THE FUGARD
The Fugard Theatre relies on our audience as an integral part 
of our sustained success. If you would like to know about 
sponsorship and donation options, please contact Daniel 
Galloway on daniel@thefugard.com or on 021 461 4572.

SPECIAL THANKS
BMW, Nissan, Every Financial Solution (Pty) Ltd., Kryolan 
Professional Make-up, 360 Specialised Training, Bronze 
International Tanning Studio, Travel with Flair, Jagermeister, 
Mitchell’s Brewery, Simonsvlei Landgoed (EDMS) BPK t/a Niel 
Joubert Wines, Graham Beck Wines, Dave Haydon for Timax, Claire 
Berlein, Wolf Clothing, L’Oreal, Kerryn Howard at Ballet Bodies, 
Janine Rainers at Intamarket Graphics, Team Tuck at GT Graphics, 
Pierre Smit for additional set painting, the amazing people at 
Electrosonic, Neil Beck, Richard Weir and Richard Tyszowiecki, 
Continental Outdoor Media.
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